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Saturday Performances in April, Every Saturday 3:00pm, Museum Auditorium
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Reed Pipe Performance by Park Chan-beom, Seoul Intangible Cultural Property No. 24
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Sori of North Korea and Baehaengyigut
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| ‘One Dance One Rhythm' by Park Deok-sang Tamucheon Art Company
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Gyeonggi folk song "Hwaranchunseong" sung by Master Singer Kim Jeom-sun
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Sunday Performances in April, Every Sunday 2:00pm, Museum Courtyard
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'Feel Good' - a percussion concert

04. 05.

HI3652]

VAT FukE
Entire Gwajang of Goseong Ogwangdae (mask dance)

04.12.
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(Gwanggaeto, The Land of Mirth

04.19.
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Hwaseong Dure Nongak - work combined with play

04. 26.
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Reed Pipe Performance by Park Chan-beom, Seoul Intangible Cultural Property No. 24

201 5 []4' []4 Saturday (&) 3:00pm

2 22 Museum Auditorium

=HLHE Performance Description
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This show comprises reed pipe performances and Korean classical songs written and
composed by Park Chan-beom, Seoul Intangible Cultural Property No. 24.

The reed pipe is played by pressing one’s lips to a thick and tough tree leaf and blowing
one’s breath, whose historical record can be found in the ‘Akhakgwebeom’ - the royal mu-
sical literature from the Joseon Dynasty and ‘Jinyeonuigwe’ - the report of royal banquets
from the Joseon Dynasty.

A short play to be presented during this show comes from one part of the ‘Diaries of the
Royal Secretariat’, where Master Performer Kim Yeong-baek plays the reed pipe before
the King Seonjo. The show will for sure reveal the existence of the reed pipe vanished in
history.

T A PROGRAM

01 MIA2EA} Sesangmansa
02 A|L+$] Sinawi - Korean traditional instrumental piece
03 ot Y== 2|0} rIo{215k2E Wolchul Peak in Yeongam, My Mother, Hangang in the Moonlight

04 Z1|2| A7l Introduction to Reed Pipe

05 E0|2| 15 Ef= — LIa4[EO|2], ALY Short play on 'Reed Pipe' - Wanderer's reed pipe and Sinawi
06 MELCHEH, o{BE0| ZLral, 02! A|Z Getting closer, Fisherman's spring song, Childhood

07 S1|2|%Z — 0}2|2t Arirang - played with the reed pipe

08 2= 1L Travel is fun!

09 E1|2|HF — 2EEF Gunbam taryeong - played with the reed pipe
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Sori of North Korea and Baebaenyigut

201 5 []4 ” Saturday(E) 3:00pm
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ZY Museum Auditorium

2HL L Performance Description
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The show presents ‘Seodo Sori’ - Important Intangible Cultural Property No. 29 and ‘Bae-
baengyigut’ performed by one singer. Sori of North Korea is represented by that of Gwan-
seo (Hwanghaedo and Pyeongando) and Gwanbuk (Hamgyeongbukdo) and the most fa-
mous among them are ‘Susimgatori’(Yeoggeumsusimga, Jajinari, Anjuaewonseong, etc.)
and ‘Sanyeombultori’ (Ginnanbongga, Jajinnanbongga, Sanyeombul, etc.) of Pyeongando.
Only one singer appears throughout the ‘Seodo Sori Baebaengyigut' performance, singing
and telling stories as well as expressing its superstitious features in a satirical manner.
Baebaengyigut, a typical gut of Gwanseo region, narrates a story of a dead young lady
called Baebaengyi and is mainly about appeasing her spirit. Baebaengyi was born into a
noble family as an only daughter and died from love sickness after breaking up with the
monk she had fallen in love with at the age of 18. The gut is about a male shaman perform-
ing a fake ceremony and making a fortune by deceiving Baebaengyi’s parents who seek to
appease Baebaengyi's spirit.

3%+ PROGRAM

01 2|7HEt, S27} Neurigae taryeong, Homuga

02 MEE, XFRIZE Sanyeombul, Jajinyeombul

03 AMTAERE, FZH7| Singosan taryeong, Gungchodaenggi
04 ZH2HH}2}7 | Jajeunbaeddaragi

05 HHHH0|=2 Bagbaengyigut

06 EFZ0| Tujeonpuri

07 ZIH=27} Zr2LH=27} Ginnanbongga, Jajeunnanbongga

08 dHx|7|, Bi=2H, Zt24H -2l Baechigi, Baennorae, Jajeunbaennorae
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'One Dance One Rhythm' by Park Deok-sang Tamucheon Art Company

201 . 04 ]8 Saturday(E) 3:00pm

SEIAILEEEE ZE Museum Auditorium

2HL L Performance Description
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This show comprises dances, percussion performances and plays, the purpose of
which is to promote the spirit and beauty of Korea through dances and percussion per-
formances created on the basis of Korean traditional music and dance.

The show kicks off with ‘Samullori’ played to the tune of ‘Seoljango’ that will boost ex-
citement among the audience. It is followed by ‘Salpurichum’ that purifies the show,
‘Sogochum’ with light footsteps, an almost possessed dance ‘Mudangchum’, and a femi-
nine style of dance called ‘Janggochum’ and masculine ‘Seoljanggochum’ with Korean
traditional tunes. They all will please the ear of the audience. However, it is not until the
very last part of the show that ‘Echo of Soul full of passionate movements and tunes of
drums brings ultimate excitement to the audience.

ZHAAM PROGRAM Q‘« R
01 Zme} AHZ=0| Jango & Samulor - o

02 AZ0|& Salpurichum
03 A= Sogochum

04 F== Mudangchum

05 2= Janggochum 4
06 AZTZE Seofangochum '

07 22| 22! Echoof Soul
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Gyeonggi Folk Song "Hwaranchunseong" by Master Singer Kim Jeom-sun

201 5 M- 25 Saturday(E) 3:00pm

ZY Museum Auditorium

H
= 8
=

HL »2 2
4o -
[
ox
N
o
3
N
oA
0
I
I
i

A w

I
=
[

> o oTr
10
02
o
>
10
Toi
Hel
i
-
2
ol
rr
e
N
L]

1 g
H1
a
It
Im
1=
flio

X e
I
> o Ir

o
=)
H
>
i
Iy
[
_l_\ll_
:*.‘é
rok
o
AN}
o
%0)
10
im
0
fjo
I\ ﬂl?i
HL
2
rr op
N
rr
m
o o
i
N
N
i)

0
N
m
o 0o
0 ) 0||'|
[l
H
mjo
z
EH
_?ﬂ
rr
=)
0)
o
o
o
0
rok
40
=
=2
>
oy
>~
]
N
3o TIr

10
ok
i
A
0x
rlo
ML
A
ol
N O
g
o N
%0)
10
=
EEl
12
o
1y o
mn
ra
fjo
19
<
>
I
I
rir
SN
o
o

e

oY B oqr
d

i 02
o
N0
o

0
L%
e
N
mun
o
=]
rB
n

This show consists of Gyeonggi folk songs sung by Master Singer Kim Jeom-sun and
her students. It kicks off with ‘Dalgeori’ among 12 Gyeonggi folk songs that describes
landscapes and events in each month from January to March. It is followed by such
folk songs representing each part of the nation as ‘Gueumsinawi’ played by Ensemble
Feel, ‘Jeju sibgyeongga’ and ‘leodosana’ full of characteristics of Jeju, ‘Geumgangsan
taryeong’, ‘Noraetgarak and ‘Janggi taryeong’ - bright and cheerful Gyeonggi folk songs.
“Hwarangchunseong” sung by Master Singer Kim Jeom-sun is not only a collection of
typical Gyeonggi folk songs but also will make you feel like you have been on a journey
to Seoul, Gyeonggi, Namdo and Jeju in April.

3%+ PROGRAM

01 =712 Dalgeori

02 SA|LH Gueumsinawi

03 M|IZAZ7L O|0{= AL} Jeju sibgyeongga, leodosana

04 SZAERY, -2H712+ Geumgangsan taryeong, Norastgarak

05 247 |Et& Janggi taryeong

06 27| YA L-2EH, ALAFZOF Gyeonggi yangsando, Noro taryeong, Sangsadoya
07 A7} EN=7} ZHEER Cheongehunga, Tagpyeongga, Changbu taryeong

08 Bi-2l|, XIXIEHL2} Baennorae, Jajinbaennorae
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'Feel Good', a percussion concert

20 M‘ []5 Sunday(&d) 2:00pm

HkSa 40t Museum Courtyard

2HL L Performance Description
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A family concert ‘Feel Good' breaks the mold of tradition by adding a new melody to the
traditional ones. It presents a variety of performances full of traditional beauty and excite-
ment, focusing on song, dance and music in a bid to popularize Gukak (traditional Korean
music) and diversify genres.

The first performance is a combination of ‘pan’ and ‘pansori’, seasoned by singer's witty
words and rhythmical percussion sounds. It is followed by a Korean dance that express-
es Korean excitement and beauty, janggo’ with unique tunes and powerful rhythms cre-
ated by the Institute of Traditional Percussion, and ‘Eoullak’ that plays ‘arirang’ to the tune
of janggu. Tatata, a percussion performance using drums of different sizes, will close the
show and be definitely enjoyed by everyone.

=%2A PROGRAM

01 Z&AZ| Pan & Sori

02 St=22& Korean Dance

03 11 Janggo
04 0124 Eoullak

05 E}E}E} Tatata
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Entire Gwajang of Goseong Ogwangdae

201 5 []4- 12 Sunday(&d) 2:00pm

ke Museum Courtyard
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This show presents ‘Goseong Ogwangdae’ which is designated as Important Intangible
Cultural Property No. 7 and also loved by a number of people.

Goseong Ogwandae is ‘Madanggeuk’ originating from Goseong, Gyeongnam, where
those with masks on express the life and sorrow of ordinary people by making jokes. Go-
seong Ogwandae, among the mask dances existing in Yeongnam region, is recognized
as having been passed down in the form closest to its original state and its dance stands
out more than its play. The show consists of 5 gwajangs that take place in the order
of Mundungbukchum, Ogwangdaenori, Bibigwajang, Seungmu, and Jemiljugwajang.
Sangyeogwajang following Jemiljugwajang is also something you should never miss out
on. You will for sure enjoy the show and be impressed with a dazzling display of dancing
skills.

3% PROGRAM

01 12}% 2525 Gwajang 1 Mundungbukchum
02 2145 @2H=0]| Gwajang 2 Ogwangdaenori
03 314%! H|H|== Gwajang 3 Bibinoreum

04 404% S22 0HEF Gwajang 4 Seungmugwajang

05 51PEF AM|Z=1FEE Gwajang 5 Jemiljugwajang
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Gwanggaeto, The Land of Mirth

201 5 [M- ]9 Sunday(&d) 2:00pm
T Eal&eER ke Museum Courtyard
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2HL L Performance Description
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This show presents fascinating performances that also meet modern sensibility through
which young souls express their energy and enthusiasm.

It is such a total package of traditional plays combined with pansori and world famous
Korean Samullori, which will definitely appeal to everyone.

Watching the show with the beauty and excitement of Korean music added to various
types of traditional art performances, those visiting the museum from home and abroad
will be proud of Korean culture.

=%2A PROGRAM

01 £ &9| A2| Prayer 'Echo of Soul
02 &= A%D gk Udo Seoljanggo Daehabju (Ensemble)
03 AFE=0| 22F 2| Samullori Unupungloe

04 TAZ| AMARZEZ | Pansori Sinsarangga

05 AXk=S EZEHR Sajanoreum Pungmulpangut
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Hwaseong Dure Nongak - work combined with play

201 5 []4 26 Sunday(&d) 2:00pm

ke Museum Courtyard

ZHLE Performance Description
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This show presents Hwaseong Dure Pangut restructured from Pungmulgut, Sorigut, etc.
whose origin is in Dure, a joint labor community organized in Hwaseong for agricultural
production.

Pungmulgut has been called Dure in Hwaseong and this Duregut includes not only Pung-
mul but also work songs sung during Jigyeongdaijigi (to smash the ground with a heavy
stone to level it for a house), Monaegi (rice planting), Gimmaegi (weeding), etc.
Hwaseong Duregut in a broader context starts with ‘Jigyeongdajigi’ for levelling the
ground for a house and ‘Pangut’. And that will be followed by such individual fun activities
as Sogonori, Beonanori, Yeoldubal Sangmonori, etc.

Daedonggut in particular brings everyone together by encouraging all their participation
while providing an opportunity to revive the true meaning of ‘Dure’.

2o A PROGRAM

01 ZIAFEZ Gosagut

02 X|ACtX|[= A2 Jigyeongdajineun sori

03 3t 2t T32(1) Hwaseong Dure Nongak Pangut(1)

04 2LH7]|, =047 | XS4 Monaegi (rice planting), Reenactment of rice field weeding
05 SHAIE=a|ss2t T52(2) Hwaseong Dure Nongak Pangut(2)

06 7§21=0| Gaeinnori (individual fun activity)

07 CHS=* Daedonggut







