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Saturday Performances in November, Every Saturday 3:00pm, Museum Auditorium
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Chum-pan (open dance stage) by Mun Sukgyeong

11.08.

HI8703]

Saniroguna
Korean Folk Performance =
for Visitors w8713

2014 T1F8|e| &
2014 Dance by Jin Gyeonghui

11.22.

8723

T ] )
BNIOIEME ‘e=atat
Fusion Gugak Concert ‘Obokrakrak’
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Seoul Oratorio, professional art group designated by Seoul municipal government and
Park Byeongcheon Gamuak(a song-dance-music performance) Preservation Society
present a stage combined with Korean traditional and western music. In part 1 with the
theme of ‘eoulim (harmony)’, Korean traditional musical instruments encounter western
classical vocal music. Under the title of ‘eoureong deoureong’, part 2 shows unique
harmonization of Korean traditional and western musical instruments. Part 3 named
‘puri (wash away)’ is a comprehensive performance in which both Korean and west-
ern musical instruments, choral music will be fully integrated with the audiences. This
time period when studies on cultural convergence are conducted around the globe,
today’s performance will provide audience members with opportunities to learn a blend
of Korean traditional and western music traditions; and to think about the possibility of
globalizing Korean traditional music.
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15 {23! Part1. Eoulim
Alotz|2t, sie2l, A= AR Sin-arirang, Bagtnorae, Sanchon, Sangju arirang

25 0|23 Part2. Eoureong Deoureong
AL 2taks =RIA|LER] Sinawi ensemble, Chukwon sinawi

35 Z0|(%E2|) Part3. Puri
=22 EH, =571 02|12 Gyeongbokgung taryeong, Nongbuga, Arirang
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Chum-pan (open dance stage) by Mun Sukgyeong
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Mun Sukgyeong Traditional Dance Study Group presents Korean traditional dance
pieces highlighting merriment and mirth under the title of ‘Chum-pan (open dance
stage) by Mun Sukgyeong'.

Seoungmu (dance performed by Buddhist monks) designated intangible cultural asset
No. 27 lifts the curtain. What follows is Chunyeonheungmu (a dance expresses the
merriment of spring feast) displaying feminine beauty. In Salpurichum (shaman cer-
emonial dance) of Lee Maebang school, dancers describe deep feelings of sadness
and sorrow through restrained movements. Also, Ipchum(impromptu dance) featuring
Jin Yulim’s specific dance movements and Ipchumsogo(impromptu small drum dance)
displaying unforced harmony of sogochum(small drum dance) will be performed in se-
quence. Lastly, Jangguchum (hourglass drum dance) characterized by its splendid and
elaborate footsteps will finalize the entire program. The audience may fully appreciate
the deeper authenticity of Korean traditional dance in this year's late Autumn.
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01 &% Seungmu

02 ZHE2 Chunyeonheungmu
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04 A=A T Ipchumsogo
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05 Z7= Jangguchum
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With a creative attempt to dramatize major ceremonies of the shaman ritual conducted
in southern Gyeonggi region, songs, rhythms, dances and games that comprise an
integral part of the ritual are rearranged.

Firstly, performers present both ritualistic and recreational aspects of the ritual by de-
scribing a scene when a ritual troupe enters into a village. What follows is a purifying
ceremony to ward off unclean spirits in the ritual place before the actual ritual starts.
Performers then invite a god gives longevity and fortune called Jeseoksin to bless the
audience members. Bangsubapyi, acts of welcoming and giving offerings to gods, is
reinterpreted by adding dances towards the four directions in a elaborate rhythm. Last
performance is a play named Dwitjeon. In this stage, actors castigate jeongeopi, a
straw voodoo doll onto which people transfer their bad luck.
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2014 Dance by Jin Gyeonghui
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In this stage, Korean traditional folk dance pieces will be presented. Through a series
of performances of folk dances containing elegant yet showy, static and dynamic ele-
ments and mask dances embracing satire and humor, the audiences may enjoy fun
and excitement at the same time.

In salpurichum(shaman ceremonial dance), individual dancers illustrate distinc-
tive merriment, mirth and ineffable sadness using diverse movements. what fol-
lows is buchaechum(fan dance) which is widely known both at home and abroad.
In sogochum(small drum dance)and Janggochum(hourglass drum dance), dancers
show techniques and dynamics of folk dances. Talchum(mask dance drama) will close
the entire program. In traditional Korea, ordinary people make fun of members of up-
per class; blame corrupt Buddhist monks; and voice their dissatisfaction against the
society in a satirical way by performing mask dance drama.

3%z PROGRAM

01 A£0|= Salpurichum
02 E£xH= Buchaschum

03 2 11& Sogochum

04 Z11= Janggochum

05 ZI=2% Jindo bukchum
06 &= Talchum
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Unde the theme of ‘Obokrakrak’, Fusion Gugak(Korean traditional music) concert will
be presented. Obok(literally, 5 blessings) represents five fortunes: longevity, wealth,
health, love of virtue, and natural death.

‘Frontier’, a song in which traditional and contemporary musical instruments generate
dignified melodies in harmony, opens the stage. In ‘New Compilation’, the audience
may appreciate the mirth and style of Korean classical music through the melodies of
traditional string instruments and varied rhythms of traditional percussion. What follows
is ‘Neoyoung Nayoung’, a reinterpretation based on a folk song of Jeju island. Later,
performers introduce Korean traditional musical instruments and present Sarangga(a
love song) from Pansori Chunhyangga which is inscribed in UNESCO'’s Representa-
tive List of the Intangible Cultural Heritage of Humanity. Lastly, a gugak chamber music
piece ‘Wandering’ and exciting Korean folk percussion ‘Pannoreum’ will close the entire
show.
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01 =2E|0{ Frontier

02 AFS=0|2t AlLjets st ‘AlRE’ ‘New Compilation’ for Samulnori and Chamber music
03 22712 ‘LHHLIAE" Gugak gayo ‘Neoyoung Nayoung'

04 sl A&u} hH[Gh= =247 | A7H Introduction of Korean traditional musical instruments

05 EAZ| ‘A7) Pansori ‘Sarangga’

06 =AYt BES; Gugak Chamber music Wandering'

07 Z22=0(2} gSh= “EH=E ‘Pannoreum’ with Pungmulnori
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Damyang Udo Nongak and Kim Dongeon-ryu Seoljanggo
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In this program, Damyang Udo Nongak(literally, farmer’s music) of southern Jeolla
province will be presented. Damyang Nongak preserves traditional rhythms, formations
and the regions’s distinct characteristics. Its typical features are as follows:

First, Ochaejilgut has the combination of two-beat and three-beat, which confuses the
listeners to find the starting and the ending point of the rhythm. This complicated rhyth-
mic pattern creates harmonic incongruities and brings uniqueness to the performance.
Second, the characteristic Seoljanggu Nori of Honam Udo Nongak cheers the
audience with its delicate and varied rhythms and soft yet stiff dancing. Third,
Japsaeknorikkun(literally, the play of all kinds of people) which is considered as ar-
chetype of mask dance will be performed revealing different traits from other regions.
Forth, all the performers paly according to the formation to show the dancing in per-
fect order. Throughout the entire performance, the audiences may fully appreciate the
unique characteristics of Damyang Nongak.

2|, YRR Gutmeor, Ipjanggut
QEFEIRL Obangjilgut
28EX1 Obangjin

04 AxH=E Samchaegut
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‘Namsadang Pungmulnori’, UNESCO Representative List of the Intangible
Cultural Heritage of Humanity

201 4 ” 9 Sunday(&) 2:00pm

ke Museum Courtyard
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Korean traditional performing art 'Namsadang Pungmulnori” which is inscribed on UN-
ESCO’s Representative List of the Intangible Cultural Heritage of Humanity will be per-
formed. This performance consists of Chaesangnori, numerous Jinpuri(a kind of parade
making various battle formations) and elaborate Kkaenggwari Noreum(a small flat gong
performance) along with easy and concise explanation.

The program begins with Binari, a prayer song with traditional percussion pattern wish-
ing both the audiences and performers well-being. what follows is Ipjanggut of which
percussion troupe enters into Pan(performing stage) and bow. In Dollimbeokku, perform-
ers purify the stage and relax the audience members’ bodies and minds to make ready
for the ritual. Dangsanbeollim is characterized by splendid techniques of sangmokkun,
performers wear spinning-tasseled hats and do acrobatic movements. Obangjin(literally,
five directional formation), a performance to expel evil spirits and cast misfortune; Pung-
nyeongut, a ritual praying for good harvest and fortune will be followed in sequence.
Lastly, performers end the whole program by fully displaying their own skills.

=292 PROGRAM

01 H|L}2|-AF={E Binari-Gosadeokdam
02 UEZT Ipjanggut
03 =2/t Dollimbeokku
04 ZAHHE! Dangsanbeolim
05 2% Obangjin

06 == Pungnyeongut

07 7§21=0] Gaeinnori | 7\ |
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