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11. 7. SAT HIYS9| JtRoA=M FF
Park Ilheung’s Song-Dance-Music Theatre & Pungnyu
11. 14. SAT 2026 43t 259 &, R(H) S=Ct
2026 Jung Gyeonghwa’s Dance of the Day ‘Ryu(ii; flow)’
11.21. SAT HM& M= 7ot 39X SHZ0
Traditional Seoul Shamanic Music and Geumseong Shrine
Festival ‘Hwangjaepuri’
11.28. SAT M(#%), &2 22 MLt

Seon(#&; line), Drawing the Flow of Dance




The 1367" Saturday Performance
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Pansori(epic chant) expresses itself through the voice, instrumental music through
instruments, and dance through movement. At the foundation of all these art forms
lies Jangaan, the rhythmic cycle that shapes and drives the music.

This performance brings Gobeop(drumming performance practice) and jangdan,
traditionally considered accompaniment for pansori, instrumental music, and dance,
to center stage. Through the delicate yet dynamic performance of Jang Jae-young, a
master drummer and one of Korea’s leading performers, along with Geormungo(zither)
musicians, audiences will experience a fresh perspective on traditional Korean music.
Not just “What is being played?” but “How does /a77gaar influence the music?”

22| Hapbuk & Sori (Drum & Epic Chant)
Z Daegeum Sanjo (Flute Solo)
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‘Sim Cheong'’s prayer in the backyard’ in Pansori Song of Simcheong
. OFALE  Ajaeng Sanjo (Zither Solo)
. 5327t & 2447t 'Song of Medicinal Herbs' in Pansori Song of the Underwater Palace
6. HZRIQ 50|, Tt M=ok

Namdo Folk Songs: Moon-Viewing & August Song & Jindo Arirang
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Fusion Concert ‘Movement Korea’

2026. 10. 9. Friday(®) 2:00 p.m. 2& 0144}

This performance showcases a unique stage where the intense rhythms of traditional

Korean percussion blend with the vibrant energy of the younger generation.

Led by Gwanggaeto Samulnori Art Troupe, the event combines traditional percussion
with B-boying, beatboxing, and other contemporary elements to create a new form
of performance that harmonizes tradition and modernity. The energetic rhythms of
samuffori (instrumental music), combined with dynamic movements and contemporary
beats, offer audiences a fresh and exhilarating experience. By engaging with diverse
genres, the troupe explores new possibilities for traditional Korean performing arts,
continually creating innovative performance forms for the future.

 HSEIO/BIE ‘298E 50| A2

Traditional Percussion Ensemble ‘Cloud, Rain, Storm, and Thunder — Sound of Spirit’

Of2| =3 ‘HiLi2|Z20]” Oboe Solo ‘Menaripuri’
. H{EHIA THIIMA ‘Beat Up’ Beatbox Performance ‘Beat Up’
. HIEEfARIA 2| O] Ot ‘It Beat A2|” Fusion of Beatbox & Pansori ‘Pan-Beat-Sori’
. HZ A5|=8 M ‘MoveMentKorea’
Creative Korean Traditional Performance ‘MoveMentKorea’
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Salpuri Dance Preservation Society is committed to preserving and transmitting
Salpurichum through education, performances, and ongoing artistic practice.

This performance aims to showcase the current state of traditional dance while
proposing a vision for its future. It provides a meaningful opportunity to trace the lineage
of Korean traditional dance across generations, from the folk dance master Han Seong-
jun (1875-1941) to Han Young-sook (1920-1989) and Lee Eun-joo (1955—present).
This performance, where the richness of tradition blends with the beauty of movement,
allows the audience to experience the artistic value and enduring vitality of Korean
traditional dance.
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Goyang Songpo Homigeori Preservation Society is committed to preserving and
transmitting the agricultural culture and folk arts of the Songpo area in Goyang,
| Gyeonggi Province.

This performance, Hormjgeori Nori,” is based on a traditional folk practice celebrated
around Chilseok, the seventh day of the seventh month in the lunar calendar, when
villagers prayed for a good harvest and the well-being of their community. It reflects the
daily lives of agricultural communities, their strong sense of solidarity, and their hopes
for abundance. Through this performance, the artists seek to revive traditional songs
and folk practices that are gradually fading from memory while sharing the enduring
beauty of Korea’s traditional culture with audiences.

1. 4s0|(MEHES) / QAR

Gilnori (Seonban Noreum; Standing Percussion Performance) / Insagut (Opening Ritual)
2. 7tetX| 2LH7| A 2|9t ZOj7| Fell4A2| Gawaji Monaegi Yeolsori &

Gimmaegi Duresori (Rice Planting & Communal Weeding Labor Song)
3. 7IX| SAHEAZ| Gawaji Chukwon Deokdamsori (Blessing Song)

4. 0YIoIX[12x1=2 k=28t Goyang Gawaiji 12 Chae Nongak Anjeunban (Instrumental Music)
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A Re-—creation of a Traditional Taekkyeon : Daekwae (K%; Immense Joy)

= Museum Front Yard

The 554" Friday Performance

=
o
2

= A

o &=Lt

i S o
N
o N

ofn U8 mu mx rE RO M

(=]

n e
N

>
=]
0
e
S %

OH
re

I
=
1> Tlo
HH
o
™
rlo

o
Ral
N
HT

Ir
>

o
uin

ro
]
™ T
10
:
0
e
o ro oo
il

rio
]

o i 2
2
10

ox

R

uln

0=

0=

_o'y

=
re
i

Chungju Municipal Taekkyeon Corps stands as a premier performing arts organization
dedicated to the transmission and promotion of 7ze44yeon(National Intangible Cultural
Heritage). By faithfully upholding /aek4yeon’s traditional movements and techniques,
the corps strives to make /aekkyeon not just a cultural treasure, but an engaging
experience for everyone through a diverse range of performances.

This particular performance brings back the spirit of 7aexkyeonpan, a traditional
gathering space where communities came together to enjoy /aekkyeon. Rather than
performing in a modern arena, the performance focuses on the lively interactions
between the performers, their diverse techniques, and the enthusiastic responses
from the audience. Through this performance, audiences will not only witness the
dynamic movements of Zzekkyeon but also experience a unique form of Korean cultural
entertainment rooted in the spirit of community.

= Opening Stage 2. A Salpan (Acrobatics)
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1M Taekkyeonpan (Martial Arts Performance)

t= (at8) Closing Stage

Creative Group Dance
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The 1370" Saturday Performance
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Pungnyu Across Three Generations
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This performance, the fifth stage of the Chum Chum Carnival series, highlights the
preservation and evolution of Korean traditional dances over three generations, all
showcased in one event.

Drawing on the spirit and traditional dance movements of Seoul Gyobang, established

by Kim Gyeong-ran, Seon Dance Company, led by Seo Jin-ju, breathes new life into
/ ) — traditional movements with fresh variations. Moreover, Lee Dong-jun’s Korean Dance
Company KYUL brings a contemporary lens to the choreography and stage language.
( Y Through the collaboration among the three organizations, audiences will experience the
-

evolution of traditional dances.

Modern Gut (Modern Ritual)
Gueumgeommu (Sword Dance)

Hallyangbonsaek (Prodigal Man Dance)
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Nongaebyeolgok (Ballad of Nongae)
Jangguchum (Drum Dance)
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Preserve, Promote, and Resonate
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This performance highlights the unique rhythms, movements, and aesthetic spirit of
Korean dance through a diverse array of traditional works.

Lee Mae-bang’s Jpchurm’ demonstrates restrained movements and refined elegance,
while Sajpurichum’ evokes deep emotion through its delicate and expressive gestures.
In contrast, Beokkuchum’ and Uindo Bukchum’ showcase powerful rhythms and
dynamic movements, capturing the energy and excitement inherent in traditional

Korean dance. Furthermore, Biseonmu,” a contemporary reinterpretation of a classic

piece, paves the way for new and innovative possibilities in Korean dance. By tracing

the journey from traditional to contemporary form, this performance not only reveals the
diverse beauty and appeal of Korean dance but also demonstrates how the essence of
tradition can be preserved and revitalized.

pchum (Basic Folk Dance)
Biseonmu (Creative Dance)
Beokkuchum (Drum Dance)
Salpurichum (Exorcism Dance)

Jindo Bukchum (Jindo Drum Dance)
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