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. The schedule and content of the performances are subject to change due to circumstances.
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The 1320th Saturday Performance

Performance Description

Today’s performance presents stages under the name of Seodo Sanga.

Seodo refers to Hwanghae-do and Pyeongan-do provinces, while Sarga means singing
about mountains. Seodo jpchang Seodo Sanga is also called Seonsorisaniaryeong or
Nollyangsageorr, in other words. Only professional singers perform this traditional song,
which features a wide vocal range of 2 octaves.

When Mogab/, the leader of a singing troupe, carries a /anggu (double-headed drum)
and leads a chant, the other singers, with 64 (drum) and sogo (small drum), accompany
the leader by performing ba//im (various stylized hand and foot gestures) and singing
in chorus. Seodo Sanga consists of 5 songs, including Chormogi, Nollyang, Sageors,
Junggeori, and ‘Gyeongsageori. The songs cover themes like Sancheongyeonggae
(the scenery of mountains and rivers), and romance between a woman and a man. To
add some spice to the performance, Korean traditional dances are inserted between the
stages.
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. ZZ0|(MEZA7H Chomogi (Seodo Sanga) 2. 3t8 Hwaseonmu
. =SZ(MEAZE Nollyang (Seodo Sanga) 4. M= 0t2|2t Seodo Arirang
. MA2|(MEZAMTE) Sageori (Seodo Sanga) 6. ¥1ZE Janggochum

. EHEI(MEMZY)  Junggeori (Seodo Sanga)
. EfE M= Taepyeongseongdaechum
. AAAHRI(MEA7E Gyeongsageori (Seodo Sanga)
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The 1321 Saturday Performance

Performance Description

This performance introduces distinctive spirit, artistry, and traditional movements of Korea
through Buchaechum, Sanjochum, Taepyeongmu, and Ipchum, the essence of Korean
traditional dance. Each stage embodies unique emotions and aesthetics. By presenting
these dances in chronological order, the performance illustrates the evolution of Korea’s
intangible heritage from tradition to modernity.

The stage opens with Zee Maebang Siyle Sajpurichum’, a dance traditionally performed
to prevent bad fortune and expel evil spirits.

Subsequently, Awa/eop’, which depicts the push and pull in a relationship using a long
towel; Aum Baekbong's Buchaechum’, a fan dance that represents the quintessence
of Korean traditional dance; ‘Gyobangjpchum’, a typical type of Sarangbangchum; and
Hyeoppungmu’, a sword dance noted for its precise movement, will be on stage.

Finally, the stage closes with 7%e Flow of My Heart’ by Master Kim Jingeol, whose work
was designated as Myeong/akmu (Korean Masterpiece Dance) No. 1, and Biseon; a
buchaesaryo (folk dance with fan) of Gang Yunna, a pupil of Master Kim.

0|Dfet= A=Z0|% Lee Maebang Style Salpurichum

H Hwajeop
BiE 2= Kim Baekbong's Buchaechum
8iol= Gyobangipchum 5. 8EZ2 Hyeoppungmu

Wi 0r22| SE The Flow of My Heart 7. H|M Biseon
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Kkokdugaksinoreum
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The 1322™ Saturday Performance

Performance Description

———
Kkokdugaksinoreum is the only traditional wooden puppet theatre in Korea. It was
designated as National Intangible Cultural Heritage No. 3 in 1964, and inscribed on
UNESCO’s Intangible Cultural Heritage in 2009. As it preserves the aesthetic qualities
of ancient East Asian wooden puppetry and the sensitive puppeteering techniques, it is
globally recognized as a rare performing art.

This performance, directed by Nam Gimun (a master artist of Namsadang Nori (all-male
vagabond clown theatre)), aims to preserve the authenticity of tradition, while embracing
modern sensibilities and creativity through collaboration with Akwmkkuneun Sandae
(Dreamers)’—a young arts group consisting of certified Namsadang trainees. Additionally,
to offer a more familiar, comfortable, and enjoyable experience to the audience, the
original, complex, and unfamiliar literary-style lines of the performance have been

naturally adapted into contemporary language.
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Go Yeonse's Dance Party ~The Wind is Blowing. Let's Go Dancing-
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The 1323"‘ Saturday Performance

Performance Description

This performance presents dances that embody Korean philosophy and etiquette.

The stage starts with Wo/haj/eongin’, which is accompanied by the lively exciting melodies
of 7aepyeongso (conical oboe) Sinawr, followed by Uindobukchurm’, a drum dance from
Jindo province.

Subsequently, Namwonseungmu’, a monk dance characterized by a conical hat adorned
with a butterfly or lotus symbolizing rebirth, and green & red robes, will be performed. In
addition, Jo Gapnyeo Style dances, specifically the sword dance Namwongeommu’ and
the bare-hand dance Minsa/purichum’, will follow. Finally, the stage ends with Pangut’,
an entertainment-oriented norgak (traditional farmers’ music) performance filled with
vibrant spectacles that energize the audience.

Jo Gapnyeo Style Minsajpurichum’, Namwonseungmu’, and Namwongeommu’ are bare-
hand dances performed to Namaosinaws (a Namdo regional-style impromptu rhythms).
These dances have been passed down from Lee Jangsan (1866-1939) to Jo Gapnyeo
(1923-2015), and then to Jeong Myeonghee (1960-). They are currently being preserved
and carried on by the Jo Gapnyeo Traditional Dance Conservation Association.
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1. ¥51™2l Wolhajeongin 2. JEEZ Jindobukchum
3. §¥5&F Namwonseungmu 4. HAZ Namwongeommu
5. ZZH4= 9IAE0|Z Jo Gapnyeo Style Minsalpurichum
6. ™3 Pangut
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The Pungnyu of Youth: The Resonance of Folk Music
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The 1324" Saturday Performance

Performance Description

This performance showcases the vibrant melodies and regional distinctiveness of
traditional Korean music in one place.

The stage opens with Namdosinaws’, an instrumental ensemble rooted in the deep,
sorrowful emotions of shamanistic music from Namdo province.

Subsequently, Binari’, a warm melody that wards off misfortune and prays for peace
and good luck; Zee 7aeback Style Cheolgayageum Sarnjo’, an instrumental folk music
played solo with cheolgayageum (12-steel-string zither) that showcases the essence of
traditional Sasjo (scattered melodies) through delicate rhythms and a clear ringing tone;
‘Gyeong Sungjupuri’, which blends elements of Namdo'’s folk music into the melodies of
Gyeonggi’s folk music to create a harmonious fusion of the regional characteristics; and
Dwitpungnyu in Minganpungnyu’, a piece featuring lively tunes infused with Aewrng (joy)
and /meof (style) of commoners, will be performed.

The stage closes with ‘Gyeonggiminyo Yeongok, a suite of famous Gyeonggi folk songs,
such as Changbutaryeong, Taepyeongga, Hangangsutaryeong, and Gyeongbokgung
taryeong, which the audience can enjoy together.
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